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Every entrant in the JLPP Translation Competition undertook to translate two
complete works, a short story and an essay. Neither work was published in translation
before and both had a number of thorny translation problems. All the contestants
undertook this difficult task apart from their ordinary work and educational
commitments and not knowing if they would receive any recognition for their efforts.
This is such a commendable thing to do that just for completing the translations, I want
to offer my congratulations and thanks to each and every one.

This year, there were 204 entries and the quality was so high that instead of the usual
10 entries on the long list, we judges had to read 26. Since each entry consisted of two
works, we had 52 manuscripts to consider in detail. This was a daunting number to deal
with, but the more I read the more impressed I became with the creative ways and the
inventive language that each translator had come up with to deal with the difficulties of
each work. I also felt that each of the twenty-six long-listed entrants had read both works
very carefully and engaged with them on a deep level.

Each of the translations I read had something impressive about it, but here there is
space only to enumerate a few examples from each of the prizewinning entries. These
three were especially notable for their closeness to the intention (not necessarily the
exact words) of the text, the excellence of word choice, and the sense of pacing and flow in
their language. (In the comments I made on their manuscripts, I pointed to specific
examples of each, which I hope the entrants will be allowed to see.)

Grant Jason Lloyd, the Grand Prize winner, was especially good at conveying the
complicated similes sprinkled throughout Kashimada’s story and inventive in finding
clear English phrases for things that have no precise equivalent in English. Adam
Sutherland, one of the Second Prize winner, did the Kuroyanagi Tetsuko saga in Ojigr
with wonderful panache. The richness of Adam Kuplowsky’s vocabulary made a strong
impression, and his translation of the dialogue was especially well done, with his
rendition of the last three lines of the Kashimada story probably the best of anyone’s.

I have watched with pride as the contest evolved and the prizewinners made their
mark in the world of translation, going on to publish many important works of Japanese
literature and to win still more prizes, as well as offering seminars in translation to up
and coming translators. At the same time, the contest has gradually become better
known and the number of entrants and the level of their skill keeps increasing.

Today I came across an email Donald Keene sent me with his comments GE&F) for the

2009 Shizuoka International Translation Competition contest, in Japanese. The last
passage includes a compelling summation of his credo as a translator:
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Accuracy is not enough, Keene stressed; the beauty inherent in every language is what
the translator must aim to reveal.
Every translator receives this gift of beauty and does their best to pass it on.
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